The poetry of Thomas Hardy by Barker, Abby Louise
Boston University
OpenBU http://open.bu.edu
Theses & Dissertations Dissertations and Theses (pre-1964)
1926
The poetry of Thomas Hardy
https://hdl.handle.net/2144/5461
Boston University
BOSTON UNIVERSITY 
GRADUATE SCHOOL 
THESIS 
THE POETRY OF THOMAS HARDY 
Submitted by 
Abby Louise Barker 
.. 
(A.B., Bates, 1904) 
In partial fulfilment of requirements for the degree of 
Master of .Arts 
1926 
SOSTON UNfVERSIT 
COLLEGE OF LIBERA AK! ~ 
LIBRARY 
Ur ,..,-1 Irs 
3 7 s-. '7.£1'1 
.})() 
ft. M. , n.~ cv 
The Poetry of Thomas Hardy 
Outline 
A. Introduction 
I. Hardy's preference for writing poetry 
1. Early composition of poetry 
2. Early poetry submitted to editors 
a. rejected 
b. discouragement caused by rejection 
c. many early poems destroyed by author 
B. Body of thesis 
I. Facts of author's life significant in preparation for 
writing poetry 
1 . Father was 
a. master builder 
b. descendant of French nobility 
c. in prosperous circumstances 
2. Mother was 
a. descendant of intelligent yeoman cla s s 
b. ambitious 
c. interested in literature 
3. Thomas Hardy born 
a. June 2, 1840 
b. Near Dorchester, England 
4. Early influences 
a. Mother interested son in 
( 1. } Bibl e 
( 2.) nature 
( 3.) hi story 
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(4.) good manners 
(5.) correct speech 
b. parents objected to rustic speech and manners 
of country people. Thus caused boy to 
(1.) study them from distance 
(2.) form habit of detachment 
c. heath near home 
(1.) gave boy tragic idea of nature 
(2.) helped form his temperament 
5. Education 
a. attended Dorchester school 
( 1.) six years 
(2.) showed little interest in studies 
b. was taught Latin and French at home 
c. apprenticed to architect 
d. read with a university man 
(1.) Greek tragedies 
(2.) great English writers 
e. travelled constantly in Wessex region 
f. continued training in London 
(1.) technical study and training 
(2.) continued reading 
(3.} took course in French at King's College 
(4.) came in contact with scientific and 
philosophical thought 
(5.) experimented in writing verse 
II. Abandoned architecture for writing novels 
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1. Left London for Weymouth 
a . practised wtiting prose and poetry 
b. published novels because of financial returns 
2. Moved to Dor chester 
a. tempted to give up novel writing for verse 
(1.) advised by Coventry Patmore to do 
this. 
b. Leslie Stephen urged him to continue writing 
novels 
c . continued to write novels to earn living 
d. wrote verse in leisure time 
{ 1.) metr.ical composition necessary for him 
e. novels established him as a writer 
III . Abandoned writing novels and gave time to writing 
poetry 
1. Change caused by 
a. adverse criticism of "Jude the Obscuren 
b. natural desire 
c. perhaps he had completed his work as a 
novelist 
2. Published 
a. seven volumes of short forms of verse 
b. "The Dynasts" 
3. General tone, form, and quality of verse constant 
through car:eer 
4. Influence from othe~slight; some from 
a. Bible 
5. 
,. 
o. 
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b. Greek dramatists 
c. Shakespeare 
d. Goethe 
e. Shelley 
f. Schopenhauer 
Subjects treated in poetry 
a. war 
b. occasional verse 
c. tributes to the other 
d. memories of first wife 
e. music 
f. architecture 
g. woman 
h. ghosts and phantoms 
i. nature 
His philosophy 
o. early stated in "Hap" 
authors 
(1.) Immanent Will is unconscious 
b. broods over injustice of life 
c. accused of pessimism 
(1.) only faces life as he sees it 
d. is not cynical 
e. is a searcher for the truth 
f. admits he may not see to the end 
g. sometimes approaches optimism 
h. mellower tone in later years 
i. last volume more hopeful in tone 
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7. "The Dynasts" 
a. his masterpiece 
b. furnished suitable outlet for his genius 
c. epic in dramatic form . 
(1.) three parts, nineteen acts, one hundred 
and thirty scenes 
d. subject treated is Napoleon ' s career 
e. not intended for acting but for reading 
f. has all equipment of an epic 
g. wide range of human characters 
h. celestial beings 
(1.) lift spectacle of men and nations to 
epic of universe 
i. presents Hardy philosophy 
j. expresses hope of Will's developing con-
sciousness 
8. Technique 
a. accused of harshness 
b. uses diction of ordinary speech 
c. intensely personal style 
d. few figures of speech 
e. excellent power for description in verse 
f. successful with metre 
g. skilled in rhyming 
h. uses varied forms 
c. Conclusion 
1. Long devotion to art of writing poetry 
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2. His poetry 
a. is sincere expression of his philoso~hy 
b. arouses thought 
c. shows broad vision 
d. belongs to permanent order of beauty 
The Poetry of Thomas Hardy 
That the poetry of Thomas Hardy will outlive his prose 
is the opinion of many eminent critics of literature. That 
his poetry is · greater than his prose is the conviction of 
the author himself. He says, "I never wanted to write 
prose novels at all, I was forced to manufacture my novels; 
circumstances compelled me to turn them out. All the time 
I composed verse. I wrote verse for years, long before I 
thought of writing prose. Lyrical activity was essential 
for my existence--and 'The Dynasts' was crying for material-
ization, crying to be born, for many years, I wrote it be-
cause I had to, because of orders from within." 
His devotion to the art has not been without its dis-
couragements. He says of his early attempts, "No editors 
even touched my verse for many years. Oh, yes, I sent 
much of it out , it invariably came back. And I destroyed 
a good deal of it." In the memorable preface to his volume 
called "Late Lyrics and Earlier," under the date of 
February , 1922, he says of the constant "quizzings" directed 
against his poetry that they "though piquant for the nonce, 
it would be affectation to say are not saddening and dis-
couraging likewise--." But he generously adds that diver-
gences of opinion "may, to be sure, arise sometimes from 
superficial aspect only, writer and reader seeing the same 
thing but at different angles." 
Any reader who would look deeper than the superficial 
aspect, and do the poetry of Thomas Hardy the justice it 
richly deserves, should understand certain facts of the 
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author's life which have influenced and shaped the ideas 
found in his verse. 
The Poet's father was a Master-builder by trade, a des-
cendant of Normlln nobility through a long line of somewhat 
illustrious forbears. Among the men of mark numbered in his 
ancestry was Captain Hardy of "Victory" fame, a friend of 
Nelson, and later to be used as a character in "The Dynasts." 
There were also local benefactors like the man who, in the 
sixteenth century, founded the little Dorchester school which 
the future novelist and poet attended. While his own par-
ticular line no longer included personages of great impor-
tance, Hardy's own family lived in very prosperous circum-
stances. 
The mother belonged to a family which had for centuries 
represented the best type of "solid, intelligent, independent 
English yeomanry." She was a woman of superior character, 
ability, and determination. She had literary aspirations, 
was well read, particularly interested in classical Latin 
poetry, and in P'rench romances and tragedies. 
Thus through his mother Hardy inherited his love of the 
soil, of country scenes and people, his humanitarianism, his 
liter~ry ambitions. But those characteristics that made him 
a cosmic poet must have descended to him from the French 
nobility through his master-builder father. 
In the home of this worthy father and mother, at upper 
Bockhampton, about three miles from Dorchester, the son, 
Thomas was born, on June 2, 1840. From the parents, from 
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the grandmother who lived until 1857, and from the servants, 
young Thomas learned ma ny old legends and tales wi th which 
the southwest coast region o'f England was ri'fe. The mother 
read the Bible stories to her little son, who became par-
ticularly 'fond of the Old Testament. Occasionally the house-
hold journeyed to Dorchester on Sunday to attend service at 
St. Peter's church. The mother also took the child out into 
the fields and taught him lessons o'f nature, or o'f history. 
"Uprises there 
A Mother's 'form upon my ken, 
Guiding my infant steps as when 
We walked that ancient thoroughfare, 
The Roman Road." 
From the servants, and from the rustics o'f the neighbor-
hood, young Thomas became acquainted with the country dialect, 
but use of this was not allowed in the Hardy home. Both 
'father and mother had strong aversion to anything rough or 
crude in language or in manners. As the boy began to in-
crease the number o'f his acquaintances outside his home, he 
continued to find that they were different from his own kin 
in habits as well as in speech. The customs o'f one group 
were .frowned on by the other. This led him to draw into a 
kind of seclusion from which he could study both. Thus was 
brought about that sense of detachment which has always been 
one of his characteristics. Thus also was formed his habit 
of close observation of people which has served him so well 
in his writing of both novels and poetry. 
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.Near his early home are heaths which are jointly made 
into the Egdon Heath of which he has written. These great, 
lonely stretches of land must have given Hardy his dour idea 
of Nature, which at times seems to him cruel and savage, 
though he prefers it in its wild condition rather than re-
constructed by the hand of man. The spirit and atmosphere 
of this dreary Wessex wasteland , dreary yet possessing a 
certain grandeur with its hills, mounds, and cresting bar -
rows, early worked its way into the boy's soul, and became 
a dominant factor in shaping his character, temperament, and 
thought. 
At the age of eight, young Hardy was entered as a pupil 
in the school in Dorchester which was founded by his ancestor. 
Here he stayed for a period of six years. The instruction he 
received was meagre, and the boy showed little sign of in-
terest in whatever information he received. The ambitious 
mother, becoming worried by his lack of progress, took an 
anxious hand in his education. She made him learn Latin at 
the age of twelve, and, when he was fifteen, a French govern-
ess wa.s secured to give him knowledge of her tongue. After 
a year of such intensive training, the formal education of 
the boy ceased. He had seemed to gain little polish, or 
little zeal to pursue farther the paths of learning. Indeed 
he seemed to be more interested in his homely country sur-
roundings than in the acquisition of culture. He showed a 
keener delight in listening to reminiscences related by his 
grandmother, or to tales told in the rustic dialect by ser-
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vants or neighbors than in the eloquence of the Latin masters. 
However, his zealous and watchful family were determined 
that the boy should have training for some useful career. 
They had insufficient means to send him to a university, but 
could not allow him to be idle, or to become a mere farm 
laborer. Happily they fixed their attention on an architect 
of Dorchester, who thought he might make use of an appren-
tice. They signed papers of indenture for their son, who was 
thus started on a momentous undertaking. This part of his 
career was to furnish him with opportunities and experiences 
that were to be of inestimable value to him in his life work. 
During the time, from 1856 to 1860, when he was a student 
of architecture in Dorchester, he read the Greek tragedies and 
the great English writers with a friend who had gone to the 
University. The architect ' s necessity of travelling about the 
district, which he was later to transform into the Wessex of 
his novels and poems, in order to make sketches or to draw 
plans which his profession required, enlarged and completed 
his knowledge of all the country. This knowledge of the 
region, and of architecture is woven into the entire fabric 
of his prose and his verse. · It is certain that Hardy ' s strong 
feeling for form, so apparent in his writing, was created by 
this early study of problems of material design. 
Later Hardy went to London for further study and tech-
nical training. Here he received the medal of the Royal In-
stitute of British Architects, and the Tate prize for archi-
tectural design. Besides his professional studies he kept up 
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the reading he had begun in Dorchester, he took an evening 
course in French at King's College, and he also came into 
contact with much scientific and philosophical thought. Dur-
ing this period he was experimenting with verse, composing 
sonnets for the most part. He also began to try some prose 
writing, and had a little story published in 1865. Many of 
the lyrics written at this time appeared in the "Wessex 
Poems," his first volume of verse, published in 1898. 
In the sixties, a period of change in England, Mr. Hardy 
must have been weighing the reasoning of his brain with the 
promptings of his heart. Whatever his love for architecture, 
his poetic activity must have troubled him with its constant 
urge which was not to be denied. 
In 1867 Hardy .left London and moved to Weymouth, where 
he began earnestly to practice the writing of both prose and 
verse. Probably because he needed ready money, he published 
four novels. The last of these, "Far from the Madding Crowd," 
was an unqualified success. For some years he continued to 
live in Dorset, and in London, with frequent visits to the 
continent. Finally he went to Dorchester, where he now lives, 
to settle down in his native country, which he had loved from 
his earliest days, both for itself and for its associations. 
Mr. Hardy was at this time tempted to give all his time 
to writing verse, but was dissuaded by Leslie Stephen, who in-
duced him to begin writing "The Return of the Native" instead. 
It is interesting to note that, early in 1875, Coventry Pat-
more, then a complete stranger, wrote to Mr. Hardy to express 
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his regret that ''such almost unequalled beauty and power as 
appeared in the novels should not have assured themselves 
the immortality which would have been conferred upon them by 
the form of verse." To this period belongs also the earliest 
conception of "The Dynasts," as an old note book contains, 
under the date of June 20, 1875, the suggestion that the 
author should attempt "An Iliad of Europe from 1789 to 1815." 
Nevertheless Hardy continued to publish novels with con-
siderable regularity. He was, however, during his leisure 
hours writing verse. Metrical composition was, as he himself 
says, a necessity for him. First and last he has always been 
a poet. But the need of gaining a livelihood kept him pro-
ducing the novels, which had gained him a secure place in the 
world of letters. Finally in 1895 when "Jude the Obscure'' 
was published, and a storm of adverse criticism was directed 
against him, Hardy, who has always been very sensitive to 
the comment of the public, determined to give up the writing 
of prose fiction, and devote himself to his favorite art, 
poetry. Some have maintained that Mr. Hardy gave up writing 
novels simply because he had no more to write. 
Although "The Well-Beloved," which was really written 
before "Jude," was published in 1897, and stray pieces of 
short fiction, that had been left over, were brought out in 
one volume in 1913, Mr. Hardy has kept his resolve, and has 
given to the public since 1898 a constant succession of 
volumes of poems as follows: 
"Wessex Poems and other Verses," 1898 
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"Poems of the Past and of the Present," 1902 
"The Dynasts; A drama of the Napoleonic Wars," Part I, 1904; 
Part II, 1906; Part III, 1908. 
"Time's Laughing Stocks and Other Verses," 1909 
''Satires of Circumstance; Lyrics and Reveries, with Miscell-
aneous Pieces," 1914 
''Moments of Vision," 1917 
"Late Lyrics and Earlier," 1922 
"Human Shows, l!'ar Phantasies, Songs and Trifles," 1925. 
It is impossible to speak of the evolution of the art 
of Thomas Hardy, in either prose or verse, for the subjects 
treated, the ideas presented, the forms used, and the 
quality have been strikingly constant throughout his career 
as a writer. Thus with slight variations, examples of any 
of his characteristics as a poet, may be chosen from any of 
his volumes of verse, whatever their date of composition or 
publication. 
Few writers have shown more absolute, honest indepen-
dence o'f thought in their poetry than has Hardy. One may 
find traces o'f influence from the Bible, the Greek drama-
tists, Shakespeare, Goethe, and perhaps Shelley and Scho-
penhauer, but it is all so slight, and so thoroughly worked 
into Hardy's own deep and comprehensive personal thought as 
to be entirely negligible. 
In the early years of Mr. Hardy's lyrical activity a 
potent literary, though not intellectual, influence came 
from Reverend William Barnes, a Dorsetshire poet, for whom 
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Hardy always felt great admiration and sympathy. Mr . Barnes 
spent his whole life among the Wessex people, and knew fully 
their simple, kindly hearts, and their quaint, homely dialect. 
This keen insight, the enthusiasm for Wessex, and all that 
pertained to it, also the artistic ability to express their 
feelings for it in verse, all shared in common by the two 
men, made a strong bond of fellowship between them. After 
Mr. Barnes' death Hardy wrote a touching little poem, "The 
Last Signal , .A Memory of William Barnes," which may be found 
in "Momenta of Vision." 
Hardy, unlike Barnes, bas made little use of dialect in 
his poetry. Almost the only poem in which he employs it is 
"The Bride- Night Fire,'' which was written in 1866, and was 
one of the few poems published before his first volume of 
verse came out in 1898. This po em relates a Wessex tra dition; 
similar stories, which are common in that district, and which 
Hardy gleaned from his grandmother's tales , and f r om personal 
association with the country folk, form the subject matter of 
many other poems, such as "The Slow Nature," "The Ala,rm, n 
"The Lost Pyx,'' and "Her Late Husband." The long narrative 
poems like "Leipzig," and the savage "San Sebastian" belong 
to one of the most attractive sections of all Mr. Hardy's 
poetry • 
.Many of these early narratives deal with stories of 
Wessex's expected invasion from Napoleon's soldiers. A set 
of poems dealing with the Boer War appeared in "Poems of 
the Past and the Present" and show that Hardy possessed a 
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remarkable ability to write of military affairs, an ability 
which he later put to a larger use in "The Dynasts." Per-
haps the most beautiful of these poems is "The Souls of the 
Slain," which tells how these souls flew "homeward and hearth-
ward to feast on our fame." When they arrived they met a 
"senior soul-fla.me" who told them that their kin lingered less 
on their fame than on memories of "dearer things'' like their 
childhood joys, little "deeds of fondness or fret" in their 
home lives. The souls of the slain then answered in two 
memorable stanzas, 
--"'Alas! then it seems that our glory 
Weighs less in their thought 
Than our old homely acts, 
And the long-ago commonplace facts 
Of our lives--held by us as scarce part of our story 
And rated as nought!' 
"Then bitterly some: 'Was it wise now 
To raise the tomb-door 
For such knowledge? Away!" 
But the rest: ''Fame we prized till to-day; 
Yet that hearts keep us green for old kindness we prize now 
A thousand times more!'" 
The World War of 1914 to 1918 brought only a small number 
of poems from Mr. Hardy's pen. He seemed too profoundly 
moved by this terrible conflict to write about it at all. 
Yet his volume "Moments of Vision'' contains a small collec-
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tion of rarely beautiful verse prompted by the late war. 
They show the author's high patriotism; his grief and re-
sentment over the German instigation of war, as in "England 
to Germany in 1914," and "The Pity of It"; also his hatred 
of modern methods of fighting in "Then and Now." From this 
group of poems two, in particular, have won much popular 
favor. One is the "England to Germany in 1914" just r eferred 
to; the other is the simple, yet powerful little "In Time of 
'The Breaking of Nations'." Throughout all his poems about 
war, Mr. Hardy, with his amazing insight and intense sympathy, 
dwells not on how war affects kings and generals, and not on 
its doom to na.tiona, but on its tragic resul ta as they con-
cern those who stay at home,--the shop keeper, the man behind 
the plow, the wives end mothers. 
Occasional verse is rare with Mr. Hardy; however, he has 
written, with varying success, some pieces of that kind. 
"The Coronation" written at the time of the accession of the 
present king, is one of the crudest poems Hardy has ever 
written. While its plan is original, and worthy of use by 
a poet, it is handled in such a way as to produce an effect 
almost ludicrous. The dialogue assigned to England's 
sovereigns, the rough-and-ready tone adopted, the use o~ 
unfelicitous words, as "Eliza squeaked," ita entire lack 
of melody , --all combine to make it far below the usual 
quality of Mr. Hardy's work. Much better than this is "A 
King's Soliloquy--On the Night of His Funeral," composed 
when Edward VII died. In it the King regrets that the 
-12-
sovereign on the throne cannot, in spite of all good intentions, 
work his will. Though he may enjoy certain pleasures, his 
lot is one of "days of drudgery, nights of stress." Thus, if 
he could oome back to life, he would "prefer the average track 
of average men." Other occasional pieces are those for the 
Shakespeare Tercentenary, "To Shakespeare"; "And There was a 
Great Calm," on the signing of the armistice, Bovember 11, 
1918; and, best of all, the stanzas on the loss of the Titanic, 
"The Convergence of the Tw~in." Here there is restraint, 
melody, force of diction, and exalted thought,-- an admir-
able poem. 
Similar to these poems are his tributes to various per-
sons,--one in memory of Shakespeare, just mentioned; "The 
Schreckhorn (With thoughts of Leslie Stephen)"; "A Singer 
Asleep," referring to Charles Algernon Swinburne. 
"The passionate pages of his earlier years, 
Fraught with hot sighs, sad laughters, kisses, tears; 
Fresh-fluted notes, yet from a minstrel who 
•• 
Blew them not naively, but as one who knew 
Full well why thus he blew. 
"I still can hear the brabble and the roar 
At those thy tunes, 0 still one, now passed through 
That fitful fire of tongues then entered new! 
Their power is spent like spindrift on this shore; 
Thine swells yet more and more." 
There are several poems dealing with Xeats, as "At Lulworth 
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Cove A Century Back," and the delightful "At a House in Hamp-
stead--Sometime the Dwelling of John Keats." A charming poem 
is "At the Pyramid of Cestius near the Graves of Shelley and 
Keats," and who does not love the stanzas on "Shelley's Sky-
lark! n Hardy's genuine admiration for George Meredith is 
voiced in a sturdy little poem bearing that author's name. 
Hardy speaks of him when he had known him forty years before, 
"He was of those whose wit can shake 
And riddle to the very core 
The counterfeits that Time will break---" 
and again, 
"Of late, when we two met once more, 
The luminous countenance and rare 
Shone just as forty years before. 
"So that, when now all tongues declare 
His shape unseen by his green hill, 
I scarce believe he sits not there. 
"No matter. Further and further still 
Through the world's vaporous vitiate sir 
His words wing on--as live words will." 
"The Abbey Mason" was written in memory of John Hicks, the 
architect with whom Hardy studied in his youth. The poem 
retells an interesting old legend, and does not refer to Mr. 
Hicks except by means of ita theme. 
Almost too delicate and intimate in thought and in 
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treatment to mention with the foregoing group of poems, and 
yet connected with it in natural ord.er, are the beautiful 
"Poems of 1912-3, '' written after the sudden death of the 
poet's first wife. Here with great self-control and dignity, 
the stricken husband expresses his sense of bereavement in 
lyrics of great beauty. He finds no consolation in any 
thought of reunion with his loved one, but assuages his grief 
by dwelling on the happy hours they have enjoyed together in 
the past. As a group they are a noteworthy contribution to 
the art of poetry, the author's crowning achievement in the 
shorter forms of verse. 
The poem "To My Father's Violin" reveals an early in-
fluence that has been potent in Hardy's life. The violinist 
who guided "the homely harmony of the quire," and the"merry 
t unes he would bow at night or noons" must have aroused in 
the household great interest for music. One can easily pic-
ture the home as one where they would 
"--sing their desrest songs--
He, She, all of them--yea, 
Treble and tenor and bass, 
And one to play; 
With the candles mooning each face." 
Growing up in such an atmosphere the future poet must have 
gained the love and knowledge of music which gave him his 
strong sense of rhythm, and which is displayed constantly in 
the subject matter of his poems. He is ever writing of vill-
age quires, old hymn tunes, haunting fingers touching old 
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musical instruments, the minim's waver. How lilting are his 
"Lines to a Movement in Mozart's E-Flat Symphony," and with 
what tender pathos he speaks of the afternoon when his wife 
was 
"--playing her tunes .right through; 
And I felt she had known of what was coming 
And wondered how she knew." 
The poet's early training in architecture is reflected 
not only in the subject matter of many poems, but also in 
his constant use of architectural terms. 
One critic has declared that "with the exception of 
'The Dynasts' a common title might be given to all those 
other books of poetry with which Hardy has enriched litera-
ture. That title is the well-worn phrase 'The Eternal Fem-
inine'." True it is that these poems picture women of all 
sorts and conditions. Many are snapshots like "The Rejected 
Member's Wife"; "The Milkmaid"; the "wee white spot of mus-
lin fluff" "On a Departure Platform"; "The Woman in the 
Rye"; the "sport-making maiden, Rose-Ann"; "The Ruined 
Maid"; the wife "In the London Flat''; the wife in the store 
looking for fashionable garments :for widows when her sick 
husband, unseen, is nearby, hearing all; "llad Judy," and so 
on with infinite variety. All are drawn with startling 
clearness, and are as outstanding in delineation as are Tess, 
Bathsheba Everdene, or Eustacia Vye in the novels. 
Numerous as are the women of Hardy's poems, it is strange 
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that children are seldom mentioned. There is the little boy 
with the violin in "At the Railwey Station, Upway," another 
in "Vag Hollow," the two children "In a Waiting Room," and 
a few others. None of them are real children, however, nor 
does th~ author display any interest in child life. 
The ravages of time, especially as it affects personal 
appearance, is a subject with which Hardy seems obsessed. 
He dwells on it from the time he wrote "Amabel" in 1865, to 
the time he wrote "The .Maid of Keinton Mandeville" in 1916. 
He seems to have a strange, plaintive sense of pathos in 
shrivelled cheeks and whitened hair, without a sense of their 
dignity. 
Mr. Hardy's ghosts and phantoms! They flit through al-
most every page of his verse. He dwells so on the past, 
and history is o'f such vital importance to him, that he can 
call up no eventful place without 'filling it with spectral 
images. "The Dead Quire" sing "words of prayer and praise 
as they had used to sing," and bow "the viols of the dead" 
in the church-yard by moonlight at Christmas time. In 
"Copying Architecture in An Old Minster," when the clock 
strikes, he says 
"I grow to conceive it a call to ghosts, 
Whose mould lies below and around. 
Yes; the next 'Come, come' draws them out from their posts, 
And they gather, and one shade appears, and another, 
As the eve-damps creep from the ground." 
There are ghosts with a dreamy, wistful sweetness; the phan-
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tom through the pane, that beckons with despair; the Past that 
"looms a far-off skeleton"; "Spectres that Grieve"; and all 
the rest of the ghastly crew that seem to bring a sombre kind 
of delight to Mr. Hardy. 
It is a matter of interest for any one fa.miliar with 
Hardy's trend of thought to look through his poems for the ex-
pression of his ideas concerning immortality. He seems to 
see no evidence of a future conscious existence,-"When a man 
falls he lies." "Friends Beyond," who lie in Mellstock 
Churchyard, "murmur mildly" that those who remain on earth 
need give no regard to the thoughts or feelings of the dead 
for they do not "care or ho." Immortality to him means re-
membrance by those who are still living. 
"A Shade but in its mindful ones 
Has immortality." 
In his poetry as in his novels, Hardy is always very 
close to nature. He has at all times been an enthusiastic 
worker for the cause of kindness to dumb crea tures. In his 
volume of poems published in December, 1925 there is an ode 
"Compassion" written only two years earlier "In Celebration 
of the Centenary of the Royal Society for the Prevention of 
Cruelty to Animals." He writes of household pets in "A 
Popular Personage at Home," and in the poem of more excellent 
quality, "Last Words to a Dumb Friend." Birds of all kinds,--
rooks, robins, peewits, yellow-hammers , cuckoos, nightin-
gales,--abound in his poetry, and call forth some delightful 
verses that show a r emarkable appreciation of the feathered 
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songsters. In speaking of them be is often at his best in 
mood, and in manner of expression. 
"I travel on by barren farms, 
And gulls glint out like silver flecks 
Against a cloud that speaks of wrecks"-
"I bear not the contralto note 
Of cuckoos bid on either hand, 
The whirr that shakes the nighthawk's throat 
When eve!s brown awning hoods the land." 
"Down Wessex way, when spring' s a-shine, 
The blackb i rd's ' pret- t y de-urr! r 
I n Wessex accents marked as mine 
Is heard afar and near." 
His tender sympathy for an injured bird, that is one of the 
suffering creatures in this mysterious, unguided existence, 
is shown in the pathetic stanzas, "The Blinded Bird." 
Flowers and trees receive no less attention, and many 
poems show Hardy's love, not only for such growing things, 
but for rain, wet soil, brooks, rivers, sea, and sky. His 
observations of objects of nature are not scientific but 
artistic. He does not examine them as a collector would, 
and perhaps he sees nothing but what the ordinary person 
would observe, but he view s all with a sort of rapture or 
fervor, and with his poet's pen, makes them not passing, but 
universal things. Notice that characteristic in the follow-
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ing: 
"The sparrow dips in his wheel-rut bath." 
"To where the cascade tumbles down 
And sends the bobbing growths aswing." 
"Planing up shavings of crystal spray 
A moor-hen darted out." 
In one of his most appealing poems, Hardy says that "When 
the Present has latched its postern behind my tremulous 
stay," he wants to be remembered as one who noticed ,such 
things as "glad green leaves," the hedgehog that "travels 
furtively over the lawn," or the "full-starred heavens that 
winter sees." . 
Again and again this poet voices the idea that the dust 
of persons or things that have gone from this life is trans -
formed, and reappears on earth . in another guise, as in 
"Drummer Hodge," and in "Transformations." 
"Portions of this yew 
Is a man my grandsire knew." 
He says of "A little ball of feather and bone" that once was 
Shelley's Skylark--
"Maybe it rests in the loam I view, 
Maybe it throbs in a myrtle green, 
Maybe it sleeps in the coming hue 
Of a grape on a slope of yon inland scene." 
In another mood Hardy personifies Nature. "In a Wood" 
shows the trees 
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"to men akin--
·Comba tants all! 
Sycamore shoulders oak, 
Bines the slim sapling yoke, 
Ivy- spun halters choke 
·Elms stout and tall. " 
In ''A Night in November" 
"Dead leaves blew into my room, 
And alighted upon my bed, 
And a tree declared to the gloom 
Its sorrow that they were shed." 
The well-known "Yell' ham Wood's Story" is another example. 
"Coomb-Fir trees say that life is a moan, 
And Clyffe-hill clump says 'Yea!' 
But Yell'ham says a thing of its own: 
It ' s not ' Gray, gray 
Is Life alway!' 
That Yell' ham says, 
Nor that Life is for ends unknown. 
"It says that Life would signify 
A thwarted purposing: 
That we come to live , and are called to die. 
Yes , that's the thing 
In fall, in spring, 
That Yell'ham says:--
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'Life offers--to deny!'" 
This poem is indicative of Hardy's philosophy. His be-
lief, his outlook on life, was early stated in the poem "Hap." 
"If but some vengeful god would call to me 
From up the sky, and laugh: 'Thou suffering thing, 
Know that thy sorrow is my ecstasy, 
That thy love's loss is my hate's profiting!' 
Then would I bear it, clench myself, and die, 
Steeled by the sense of ire unmerited; 
Half-eased in that a Powerfuller than I 
Had willed and meted me the tears I shed. 
But not so. How arrives it joy lies slain, 
And why unblooms the best hope ever sown? 
--Crass Casualty obstructs the sun and rain, 
And dicing Time for gladness casts a moan--
These purblind Doomsters had as readily strewn 
Blisses about my pilgrimage as pain." 
He would be glad to welcome a certainty of divine hatred 
rather than depend upon "Crass Casualty," but God is an auto-
maton. The Immanent Will is unconscious, or has forgotten 
the e~istence of earth, this "tiny sphere," and has left all 
human life to be the plaything of blind chance. Hardy does 
not vaunt his beliefs in any bombastic or challenging manner 
but rather, with a sensitive, pitying temperament, broods in 
melancholy and a wistful sadness on the cruel injustice of 
-22-
life on earth. 
This attitude i s what gives rise to the opinion that Mr. 
Hardy is a rank ~essimist. If an honest failure to see tha t 
"All 's right with the world" is ~essimism, then t his man is 
a pessimist . But his pessimism, i f thus we call i t , is not a 
selfish introspection, it is not peevishness, nor a romantic 
posing, but a sincere conviction arrived at by a deliberate 
analysis of life as it is, by a study of the woes of man a nd 
beast. He asserts "If way to the better there be, it exacts 
a full look at t he worst ." He believes . that if we recognize 
the wors t we may in some measure ameliorate it. 
Hardy is never cynical, nor does he despair . He is a 
sea cher for the truth, and is willing to admi t tha t he may 
not see to the end. In one of his most exquisite poems, "The 
Darkling Thrush , " he sugges t s such a possibility: 
"An aged thrush, frail, gaunt, and smal l, 
In blast-beruffled plume, 
Had chosen thus to fling his soul 
Upon the growing gloom. 
"So little cause for car ollings 
Of such ecs tatic sound 
Was written on terres t r ial things 
Afar or nigh around, 
That I could think t her e trembled through 
His happy good-night air 
Some blessed Hope, whereof he knew 
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And I was unaware." 
Sometimes he even sounds a note that approaches optimi sm, as 
in "On a Fine Morning," "The Something that Saved Him," or 
"God's Funeral." That he has not been unduly burdened or 
downcast by his serious outlook on life is apparent from 
"Great Things." 
"-- -Joy-jaunts, impassioned flings, 
Love, and its ecstasy, 
Will always have been great things, 
Great things to me!" 
A mellower tone than that formerly used has pervaded Mr. 
Hardy's verse in recent years. He seems conscious of this, 
as he says, 
"There came into my ear a voice 
That turned a tenderer verse for me~" 
Possibly his still vigorous mind will yet be able wholly to 
pierce the veil. In his "Human Shows, Far Phantasies, Songs 
and Trifles," published in December, 1925, he says almost 
nothing of his doubts and fears, but the cloud seems lifted, 
--not fully,--but there is a strain of lightness and gayety, 
and a gleam of hope that things may not be as forbidding as 
they had seemed. 
"Know, Time is toothless seen all through; 
The Present , that men but see, 
Is Phasmal: since in a sane purview 
All things are shaped to be 
Eternally." 
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All that has been said o:f Hardy's minor poetry is but an 
approach to the colossal epic-drama, "The Dynasts," which is 
his _masterpiece, "one o:f the greatest works in literature ; as 
great as it is long, as single as it is mul ti:farious, '' as one 
eminent critic says. The master intellect o:f the man seemed 
to need a greater outlet than had been furni shed by either 
his novels or his poems. He needed a task which required all 
his genius with every faculty a.nd interest contributing to a 
great and single effect. He found his medium by reverting to 
an ancient form that no minds since those of Vergil, Dante, 
and Milton had seemed able to cope with. Having an es-
sentially dramatic instinct he might have used the drama 
alone, but certain aspects of his material made the epic 
better suited to his purpose, though an epic cast in the dram-
atic form. Consequently he produced a massive composition in 
three parts, nineteen acts, and one hundred and thirty scenes, 
which he finally called an "epic-drama." 
He used as a subject perhaps the only worthy one since 
the days of Rome and its splendor, namely the career of 
Napoleon, :from the intended invasion of England in 1804 to 
the defeat at Waterloo in 1815. Although the epic-drama is 
furnished with dialogue, concrete setting, objectivity, and 
division into acts, each of which is a ca-reful dramatic unit, 
the piece was not intended for stage production but for read-
ing. Since the drama is to be acted only on the stage o:f the 
mind, no curtain o:f cloth is drawn on succeeding scenes but 
instead some curtain of Nature obscures completed actions,--
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descending night, the gathering fog or mist, "a moving stratum 
of summer cloud covers up the spectacle like an awning, 11 "the 
characters disperse, the fire sinks, and snowflakes and dark-
.. 
ness blot out all. This artifice is most unusual, and al-
together fascinating. 
As an epic "The Dynasts" possesses all the equipment 
furnished by the ancients: wars and battles; heroes, a celes-
tial machinery of divine beings who explain, influence, and 
even share the action; its descriptions, which are printed 
as stage direct i ons. It is a heroic tale of the struggle be-
tween the French and the English during the Napoleonic wars. 
The list of characters taking part in this spectacle covers 
two pages, and presents an immense variety of personages, 
great and humble. Represented there are all classes who took 
part in the great clash of · nations, and all who were affected 
by it , from kings and queens to private soldiers and English 
rustics. Besides these there are the celestial beings who 
produce the profound significance of the whole poem. 
At their head is the Immanent Will, the force that keeps 
the world going, blind, deaf, working ''unconsciously--eternal 
artistries in circumstance." There is no way to swerve its 
destinies, it is beyond time,--eternal, 
11 The Will has woven with an absent heed 
Since life first was; and ever will so weave." 
All men work under the driving influence of this Will which 
sleeps, and never was awake. It has no purpose, bu t must 
work on with nations and all living things as its victims. 
-26-
Around. the Immanent Will, linking it with the persons and 
deeds of the epic are a set of Phantom Intelligences. There 
is the Ancient Spirit of the Years, with his Chorus of the 
Years, who explains what the Will is and how it works. He 
does not feel with or against men, but the Spirit of the 
Pities, and the Chorus of the Pities sympathize with the sor-
rows of human fate. The S~irits Sinister, and Ironic, with 
their choruses, represent the mocking, cruel elements which 
appear in the workings of the world. The messenger who carries 
communications from the Will to the wills is the Spirit of 
Rumour, with his chorus. He may take on human form and mingle 
with men on earth telling truth or falsehood, spreading news, 
and causing events. Recording Angels help to carry on a con-
secutive narrative by talking of incidents not included in 
the drama proper. Lastly there is the Spirit of the Earth, 
bound in entire subjection, watching, waiting. This whole 
supernatural machinery is joined to the natural in diverse 
ways, but with no breaks, or inconsistencies, and it lifts 
the spectacle of men and nations to an epic of all human life 
and of the universe. This epic presents with majestic sweep, 
in proportions unexampled in modern literature, a continua-
tion of Hardy's philosophy that a great unconscious Will 
blindly controls all the activities of life. Futhermore, he 
finally expresses a hope that the Will is gradually evolving 
a consciousness by which it will be able to guide men in 
their destinies. 
"But--a stirring thrills the air 
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Like to sounds of joyance there 
That the rages 
Of the ages 
Shall be cancelled, and deliverance offered 
from the darts that were, 
Consciousness the Will informing, till It 
fashions all things fair!" 
Many people who either are not true poetry lovers, or 
who have not yet recognized the real merits of Hardy's 
poetry assert that his verse is crude and harsh. These per-
sons ma.y prefer flashing phrases, and sparkling ornamenta-
tions. Mr. Hardy does not use these. His is the usual word 
and phrase of ordinary speech. Thus he was one of the pi-
oneers of the present day style in poetry with its closely 
packed thought, its hard, clear expression. He does not 
avoid the unusual word, he simply uses the one that best 
suits his purposes. To be sure, Hardy sometimes uses "heavy 
or eccentric words, without the inspiration to carry them 
off," but this is infrequent. He has interesting things to 
say, and he says them in an intensely personal way. He 
forces words to express exactly what he wants them to. The 
effect that he is striving for is not always apparent at 
first glance, but when it is perceived, there is usually 
something arresting about it, that is not soon forgotten. 
He uses even figures of speech sparingly. Similes are 
rather frequent, metaphors rarer, short alliterations are 
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common, while epithets, and personifications are numerous . 
Almost without exception the figures are amazingly apt and 
i lluminating. They capture the attention with their origi-
nality, their appropriateness, and their artistic expres-
sion. Swinburne's poems, in the formal Victorian period came 
"---as though a garland of red roses 
Had fallen about the head of some smug nun." 
Notice others as, 
"Swart bats---
Whirred like the wheels of ancient clocks." 
"And tangled bine stems scored the sky 
Like strings of broken lyres." 
"Columned gloom," white-selvaged sea," 
"And she who seemed eaten by cankering ca re 
In statuesque s turdiness stalks." 
Ghosts in a house are "thin elbowers." 
To Mr. Hardy's descriptive powers in his novels much 
praise has been given. This power is also noteworthy in 
his poems, where his keen faculty of observation, with his 
talent for exact diction, serves him well. The poem "Old 
Furniture" is an example of his vivid picture drawing in 
verse. 
Flowing rhythms are not always used in Hardy's poetry. 
It is occasionlly hBlting and labored. Sometimes he crowds 
syllables together inharmoniously, or he uses lines that 
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are so long that the cadence get s lost before the end is 
reached. But he has been a very careful student of t he tech-
nique of ver se, has delighted in continual exper iments in 
rhythm, until he has achieved great flexibil i ty, and has 
really become a mas ter in the field. He has used succes-
fully some very unusual, and some very difficult metres. His 
highly developed sense of form, resulting from natural in-
stinct, and from his early architectural training , has com-
bined wi th his t emperamental feeling for mus ical harmony, a nd 
ha s caused him to produce much poetry t hat is truly r emark-
able for its melody. Even if the singing quality is absent 
in some of his verse, it is very pronounced in much of it. 
Who can deny it in "Weathers," "If It's Ever Spring Again," 
"To the Moon," or in "Men Who March Away!" 
Rhyme is another field in which Hardy has exper i mented 
widely. In one case he used a single rhyme throughout a 
whole poem of thirty-six ver ses . This , of course, was only 
a whim suited to the humorous content of the poem. On the 
whole he is very ingenious in his use both of end, and of 
verse rhyme, and he achieves some remarkably good effects. 
As to forms of his poems,--there are songs, ballads, 
sonnets- -both Italian and Elizabethan--,odes, French forms 
like the villanelle and the triolet, dramatic monologues, 
and the great epic-drama. Some critics maintain that aside 
from "The Dyna s ts," he is at his best in the ballad, but 
this can be only a matter of personal taste, for it would 
indeed be difficult to prove that any one of his forms is 
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greatly superior to any other. He uses all with ease and 
skill. 
What conclusions are to be drawn from a review of these 
characteristics? Hardy has given sixty years to the writing 
of poetry. He has produced seven volumes of the shorter 
forms of verse, and a monumental epic-drama, all of acknow-
ledged superiority in quality. Such devotion to an art, 
with such results, entitles any author to admiration . Thomas 
Hardy, having this record, is without doubt the most inter-
esting, as well as the most important figure in the literary 
world of today. His poetry discusses problems that need con-
sideration, it rouses the mind to reflect on old standards 
and symbols, and makes the reader attempt to evaluate present 
day theories. He has expressed himself in many ways, but his 
outlook has always remained the same. If his art at times 
seems lame or halting, or if the prevailing atmosphere seems 
one of gloom, the constant reader will know he was working 
with a certain end in view, he was using his own individual 
method of interpreting his thought to the world. His has 
been the broa.d vision that has enabled him to turn the little 
things, as well as the great things, of life to meet his 
ends. With unswerving purpose, and with a modest yet noble 
sincerity seldom equalled, he has presented a picture of life 
as he sees it. It may not be a view that any great number 
will accept. It seems certain, however, that the verdict of 
the future will agree with the judgment of today that Hardy 
has made a very sincere, and a very worthy contribution to 
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philosophical thought in poetry that belongs to "that perm-
anent order of beauty which only an artist can create," 
The Poetry of Thomas Hardy 
Summary 
Thomas Hardy was born near Dorchester, England, on June 
2, 1840 , of a good family in prosperous circumstances. His 
father was a descendant of French nobility, while his mother 
belonged to the sturdy, intelligent yeoman class of England. 
Young Thomas spent six years in a Dorchester school, then 
studied Latin and French for a year at home. After the com-
pletion of this formal education he was apprenticed to an 
architect. When his term of indenture was completed, he went 
to London for further technical training. The future author 
read constantly during all the time he was studying archi tec-
ture, and also tried his hand at writing both prose and poetry. 
Finally he felt that he had to make a choice between a career 
as an architect, and one as a writer. The decisi~n was in 
favor of the latter. He left London, moved to Weymouth, and 
began very earnestly to practice writing. He had had one 
story published, and had sent some verse to editors who 
promptly rejected it. Because he needed ready money, he tried 
the publication of novels, the fourth of which brought him 
marked success. He settled down at that time near his old 
home in Dorchester, and was again tempted to give up prose 
for poetry, but was persuaded both by need of money, and by 
advice of Leslie Stephen to continue writing prose fiction. 
This he proceeded to do, and published a succession of much-
admired novels, until "Jude the Obscure" aroused s uch a storm 
of adverse criticism that Hardy definitely decided to abandon 
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the writing of prose, and devote all his time to poetry. Since 
that time he has published seven volumes of the shorter forms 
of verse, and a colossal epic-drama. In these he discusses a 
wide variety of subjects such as war, other authors, memories 
of his first wife, music, architecture, woman, ghosts, and 
natura. Also he has voiced his philosophy thEtt the Immanent 
Will, the force that controls the earth, and all that is on 
it, is unconscious; thus every one and everything is at the 
mercy of a blind, unfeeling, unknowing power. He broods sadly 
over such a terrible injustice, and laments the fate that 
brings such suffering into the world. Thus he is often called 
a pessimist, but he is never cynical; he tries to look hon-
estly at life as it is, and while he takes a gloomy view of 
it, he admits that he is a searcher for the truth, and may 
not see to the end. His great epic-drama, "The Dynasts," 
furnished with the equipment of both an epic and a drama, 
~ells the story of Napoleon's career. In it he voices the 
same philosophy as in his other poetry, but finally adds 
that perhaps the Immanent Will is developing a consciousness, 
and will in time "fashion all things fair." Hardy is often 
accused of writing harsh and unmelodious poetry. It is true 
that he does in a few instances, but on the whol.e he has 
proved himself a master in technique, and much of his poetry 
is distinctly musict~l with a striking originality that is 
fascinating when the reader has once become accustomed to 
his style. Hardy has devoted sixty years to the writing of 
poetry that is remarkable for its artistic excellence, its 
-3-
breadth of vision, and ita singleness of purpose. He has made 
a noteworthy contribution to philosophical thought, and to the 
permanent order of beauty that can be created only by an ar-
tist. 
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